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Harmonic Dictation I: Cadences
 Solutions

Initial tonic orients the listener to the key; it is not part of the cadence.

1. Perfect Authentic 2. Perfect Authentic 3. Perfect Authentic 4. Imperfect Authentic

5. Imperfect Authentic 6. Imperfect Authentic 7. Imperfect Authentic 8. Imperfect Authentic

9. Plagal 10. Plagal 11. Deceptive 12. Deceptive

13. Deceptive 14. Half 15. Half 16. Half

neighbor
  chord

neighbor
  chord

passing
  chord
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17. Perfect Authentic with 
    Cadential @.  
  Two ways to notate.  These pages use I@  V.

18. Perfect Authentic with
    Cadential @

20. 21.

22. 23. 24.

19. Half with Cadential @

In cadences 20 - 26, V and Cadential @ chords are preceded by the intermediate harmonies, ii, ii6 or IV.

25. Phrygian Half 26.
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